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It’s hard to imagine, but the man whose name is synonymous with

opera in Sarasota – Victor DeRenzi, celebrating four decades as the

Sarasota Opera’s artistic director and principal conductor – says if he

hadn’t come to Sarasota in 1982, he “probably wouldn’t be in opera

now.” • “I don’t like the wandering life, I don’t like to travel,” says De-

Renzi, 72. “This company has allowed me time to study, time to teach

myself the opera and the time to teach it to the company, and we all

have the time to do it for an audience. If you freelance a lot, you don’t

have that situation.”

Victor DeRenzi
marks a

milestone as
artistic director

and principal
conductor with
Sarasota Opera

Carrie Seidman Special to Sarasota Herald-Tribune | USA TODAY NETWORK

See OPERA, Page 3E

Sarasota Opera
Jubilee Concert
6:15 p.m., March 26 at the
Sarasota Opera House, 61
N. Pineapple Ave.,
Sarasota. Tickets are $50
(or $175 to attend a grand
reception and the
concert). 941-328-1300;
sarasotaopera.org.

The event will feature
soprano Anna Mandina,
mezzo-soprano Lisa
Chavez, tenor Jonathan
Burton, baritone Joshua
Benaim, and bass Kevin
Short. Special video
tributes to the Maestro
will include numerous past
members of the company
and celebrities who have
performed with opera
companies throughout
the world.LEFT: Victor DeRenzi conducting in 1989. RIGHT: DeRenzi in 2022 SARASOTA OPERA

It was back in early February of 2020 that British
choreographer Sir David Bintley came to Sarasota to
visit his old friend, Iain Webb, director of the Sarasota
Ballet, and take a look at the dancers that would be
performing his playful short work “The Spider’s Feast,”
as part of a triple bill. 

Bintley had recently been knighted by Queen Eliza-
beth for his “services to dance” after stepping down af-
ter 24 years as director of the Birmingham Royal Ballet
(BRB) to freelance as a choreographer with companies
around the world. He’d just begun to envision a full-
length ballet – a modern-day comedy based on either

Shakespeare’s “Twelfth Night” or “Comedy of Errors,”
he hadn’t decided which yet – and had engaged his fre-
quent collaborator, Australian composer Matthew
Hindson, to write an original score with a popular mu-
sic foundation.

He’d also begun to consider which of the companies
he’d worked with might be the best suited for the new
work, which would require dancers who could bring
characters to life with a deft comedic touch. The danc-
ers in Japan, he thought, had a sense of humor “but
they hide it.” The dancers in Finland also had good hu-
mor, he noted, but only “once they’ve drunk a lot.” That
night, as he watched the Sarasota Ballet dancers em-
body the demonstrative Italians in choreographer Do-

Sarasota Ballet performs world
premiere of ‘Comedy of Errors’

Danielle Brown and Ricardo Graziano in Sarasota
Ballet’s “A Comedy Of Errors.” SARASOTA BALLET

Carrie Seidman
Special to Sarasota Herald-Tribune

USA TODAY NETWORK

See BALLET, Page 6E
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Dear Annie: Some years ago, I went to a nearby of-
fice supply shop, where I saw a local couple looking
around. The woman, a local musician, had Alzheim-
er’s, but she seemed to recognize me, so we began a
conversation. I don’t recall what it was about, but it
was the silliest, most illogical and the most fun con-
versation I’ve ever had with anyone. I just went along
with whatever she said, never trying to force reality
onto her and augmenting whatever her ideas were
when I could.

Meanwhile, her husband seemed to be mortified
beyond embarrassment.

I later left the shop, having purchased what I need-
ed, and I felt so happy at connecting with this woman,
as ridiculous as the conversation had been.

I think it is not good to try to convince such people
about what “now” is like. In a way, that is reminding
them that they are not well; this will make them feel

badly and feed their depression. It is better to greet
them “where they are” and find a way to spread some
cheer in that. 

– Going With the Flow
Dear Going With the Flow: As Maya Angelou fam-

ously said: “I’ve learned that people will forget what
you said, people will forget what you did, but people
will never forget how you made them feel.” Thank you
for your insightful story.

Dear Annie: Nearly 13 years ago, my husband and I
lost our 12-year-old son to a severe asthma attack.
Since then, I have encountered numerous instances
where I meet new people and am asked how many
children we have. I have tried a couple of different
ways to answer, but it always seems to be incredibly
awkward either way.

On occasion, I have simply said that we have a
daughter, but then I feel unbelievably guilty for not in-
cluding my son. So, then I try telling them that I have
two children but one of them passed away, which usu-
ally makes the person feel bad for either not knowing
or for having brought it up.

I don’t want anyone to feel bad about asking, be-
cause he is part of me every day, whether someone
asks or not, but I also don’t want to exclude him be-

cause he is, after all, still my son. Can you help me con-
struct an appropriate response that won’t leave either
me or the inquirer feeling guilty? 

– Seeking Tactful Reply
Dear Tactful Reply: I am so sorry for your loss. You

have absolutely nothing to feel guilty about. Answer
anyone who asks you how many children you have in
exactly the way that would make you feel most com-
fortable. If you don’t want to tell the story of your son to
someone, then don’t, and if you do want to tell them,
then tell them.

You have suffered enough, and you don’t need to
place anyone else’s guilt or discomfort above your own
feelings. That is their problem. The only thing to do is
exactly what feels right for you and your family in that
moment, and don’t worry about what anyone else
thinks or feels.

“How Can I Forgive My Cheating Partner?” is out
now! Annie Lane’s second anthology – featuring favor-
ite columns on marriage, infidelity, communication
and reconciliation – is available as a paperback and
e-book. Visit http://www.creatorspublishing.com for
more information. Send your questions for Annie Lane
to dearannie@creators.com.

Share feelings first; don’t try to make sense of them

Dear Annie
Annie Lane

HARDCOVER FICTION
1. “The Paris Apartment” by Lucy Foley (William
Morrow)
2. “One Italian Summer” by Rebecca Serle (Atria)
3. “The Atlas Six” by Olivie Blake (Tor)
4. “House of Sky and Breath” by Sarah J. Maas
(Bloomsbury)
5. “The Club” by Ellery Lloyd (Harper)
6. “Abandoned in Death” by J.D. Robb (St. Martin’s
Press)
7. “Phantom Game” by Christine Feehan (Berkley)
8. “The Maid” by Nita Prose (Ballantine)
9. “The Lincoln Highway” by Amor Towles (Viking)
10. “The Judge’s List” by John Grisham (Double-
day)

HARDCOVER NONFICTION
1. “The Whole Body Reset” by Stephen Perrine
(Simon & Schuster)
2. “Undistracted” by Bob Goff (Thomas Nelson)
3. “The Way Forward” by O’Neill/Meyer (Dey
Street)
4. “Red-Handed” by Peter Schweizer (Harper)
5. “Atlas of the Heart” by Brene Brown (Random
House)
6. “Comedy Comedy Comedy Drama” by Bob
Odenkirk (Random House)
7. “Life Force” by Tony Robbins et al. (Simon &
Schuster)
8. “Food IQ” by Holzman/Rodbard (Harper Wave)
9. “Black Ops” by Ric Prado (St. Martin’s Press)
10. “I’ll Start Again Monday” by Lysa TerKeurst
(Thomas Nelson)

MASS MARKET PAPERBACKS
1. “Sooley” by John Grisham (Anchor)
2. “Finding Ashley” by Danielle Steel (Dell)
3. “Fast Ice” by Cussler/Brown (G.P. Putnam’s Sons)
4. “Afraid” by Jackson/Ivy/Childs (Zebra)
5. “The Violent Storm” by Johnstone/Johnstone
(Pinnacle)
6. “Dead River” by Johnstone/Johnstone (Pinna-
cle)–
7. “Dangerous Mountain Rescue” by Christy Barritt
(Love Inspired Suspense)
8. “Before Buckhorn” by B.J. Daniels (HQN) 
9. “A Wish upon a Dress” by Debbie Macomber
(Mira)
10. “Daylight” by David Baldacci (Grand Central
Publishing)

TRADE PAPERBACKS
1. “My Hero Academia, Vol. 30” by Kohei Horikoshi
(Viz)
2. “Verity” by Colleen Hoover (Grand Central Pub-
lishing)
3. “Hook, Line, and Sinker” by Tessa Bailey (Avon)
4. “Reminders of Him” by Colleen Hoover (Mon-
tlake)
5. “The Love Hypothesis” by Ali Hazelwood (Berk-
ley)
6. “Where the Crawdads Sing” by Delia Owens (G.P.
Putnam’s Sons)
7. “People We Meet on Vacation” by Emily Henry
(Berkley)
8. “Steal” by Patterson/Roughan (Grand Central
Publishing)
9. “The Silent Patient” by Alex Michaelides (Cel-
adon)
10. “The Lost Apothecary” by Sarah Penner (Park
Row)

BESTSELLERS

NYT CROSSWORD SOLUTION LAT CROSSWORD SOLUTION MONSTER SUDOKU SOLUTION KIDS SUDOKU SOLUTION

NO PENCIL REQUIRED

“Lincoln and the Fight for Peace” by John Avlon
(Simon & Schuster)

“With malice toward none; with charity for all;
with firmness in the right, as God gives us to see the
right, let us strive on to finish the work we are in; to
bind up the nation’s wounds, to care for him who shall
have borne the battle, and for his widow and his or-
phan – to do all which may achieve and cherish a just
and a lasting peace, among ourselves, and with all
nations.” – The final paragraph in Lincoln’s Second
Inaugural address.

“Those 74 words remain the best sentence in
American politics. There is poetry and rhythm but
more than that: there is durable wisdom, pointing us
toward a more perfect union … Lincoln has showed us
the way, ” says journalist and historian John Avlon in
his new history, “Lincoln and the Fight for Peace.” Av-
lon takes us with him as he explores the last six weeks
of Lincoln’s life and his push for a magnanimous
peace.

“There have been more than 16,000 books pub-
lished about Abraham Lincoln, but few – if any – have
focused on his role as peacemaker.”

We follow along on a “dangerous two-week trip to
the front lines, seeing combat up close and comfort-
ing Union and Confederate soldiers alike.” He meets
with his generals and admirals where he talked about
his thoughts on the terms of surrender “hammering
home the same message: ‘Let them surrender and go
home … with the most liberal and honest terms.’ ”

He then explores the war torn ruins of Richmond,
where on the steps of the Confederate White House he

told a crowd of freedmen and women that “you are
now as free as I am… for God created all men free, giv-
ing to each the same rights of life, liberty and the pur-
suit of happiness.”

Back in Washington, he gave his last speech to
mark Lee’s surrender to Grant to an immense crowd
that had gathered on the White House lawn. He gave
the general and his troops their due.

“I want it distinctly understood that I claim no part
nor lot in the honor of the military achievements in
front of Richmond. All honor belongs to the military.”

He stressed his goals for reconstruction and that
“important principles may, and must, be inflexible.”

On Good Friday, 1865, his last day, Lincoln had dis-
cussed the basis of Reconstruction throughout the
next eight months with his cabinet. “I hope there will
be no persecution, no bloody work, after the war is
over. No one need expect me to take part in hanging or
killing those men, even the worst of them …. Enough
lives have been sacrificed. We must extinguish our re-
sentment if we expect harmony and Union.”

But it was not to be. His successor walked to a dif-
ferent beat, accepting “Black Codes,” citing states’
rights that suited his vision of the South,” and vetoing
a bill to expand the Freedman’s Bureau and the Civil
Rights Act. Thus opening the doors to the Republican
Congress’ sweeping, more restrictive Reconstruction
laws.

Although not put in place when intended, in his fi-
nal chapters Avlon points out how Lincoln’s Golden
Rule peace plans were followed by our leaders after
World War II.

“Lincoln showed us the way.”
Avlon has created a clear and consistent work on

Lincoln’s last days and his vision for a lasting peace. It
should be read my all.

BOOK REVIEW

A clear view of Lincoln’s
vision for lasting peace
Lee Scott
Special to Jacksonville Times-Union

USA TODAY NETWORK - FLORIDA

BOSTON – Think of the Kennedys and some elitist
attributes come to mind: wealth, power, influence, el-
egance.

But the great-grandparents of John F. Kennedy and
Robert F. Kennedy possessed none of those things.
And the family’s improbable journey from obscurity
in Ireland to eventual prosperity and celebrity in the
U.S. offers hope to America’s latest arrivals from Af-
ghanistan, Ukraine and beyond.

In “The First Kennedys,” released last month by
Harper Collins’ Mariner Books, author Neal Thomp-
son explores the little-known stories of Bridget Mur-
phy Kennedy and Patrick Kennedy. Both indepen-

dently fled famine in their homeland in the
mid-1800s, fell in love in fiercely anti-immigrant Bos-
ton, and paved the way for the Kennedy political dy-
nasty that followed.

The Associated Press caught up with Thompson to
discuss this murky chapter in the history of a family
that would become known as “Camelot” – and its les-
sons for today’s newcomers.

AP: You open the book with Bridget burying her
husband outside the city because “Boston doesn’t
want his Irish Catholic body in its soil.” Was anti-
Irish sentiment really that bad midway through the
19th century?

Thompson: I was shocked to learn how deeply Bos-

‘The First Kennedys’ explores a
dynasty’s humble Irish roots
William J. Kole 
ASSOCIATED PRESS

See KENNEDYS, Page 8E
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ILLUSIONIST  
RICK THOMAS:  

MANSION OF DREAMS
MON, APR 11

DIANA KRALL
SAT, APR 23

View the Latest Safety Protocols on Our Website 
Prices, dates and times subject to change without notice.

JOHNNY MATHIS:  
65 YEARS OF ROMANCE

TUE, APR 12
SPONSORS:  

Wilde Lexus Sarasota  
and WEDU

941.263.6799 
vanwezel.org

AT THE VAN WEZEL

SOUTH PACIFIC
THUR, APR 14-FRI, APR 15

SPONSORS: Wilde Lexus Sarasota and ABC7

SARASOTA CONCERT ASSOCIATION PRESENTS

S R SOT   CONCERT  SSOCI TION

SCAsarasota.org | 941-966-6161 

Monday, April 4 | 7:30 pm
Van Wezel  Performing Arts Hall

Andrey Boreyko leads the Orchestra in  
Brahms’ Symphony No. 1,  and Chopin’s Piano 
Concerto No. 1 with Bruce Liu, winner of the 

Warsaw Philharmonic  
with pianist Bruce Liu

When he responded to the Asolo Op-
era Company’s search for an artistic di-
rector – just as it was becoming the Sa-
rasota Opera and moving from The
Ringling to the recently purchased for-
mer A.B. Edwards Theater downtown –
DeRenzi was a brash 32-year-old with a
beautiful wife, a 4-year-old daughter
and 12 years of conducting under his
belt, including with New York City Op-
era. He also had a vision for what a com-
pany could be, based on years of em-
bracing and rejecting practices he’d ob-
served ever since falling in love with the
art form as a young boy, commuting
from his family’s home on Staten Island
to Manhattan for standing-room-only
tickets to the Metropolitan Opera. 

For 40 years he has steadfastly pur-
sued that ideal. But when he first ar-
rived in Sarasota – on a typically hot,
humid summer day, with “no intention
of living here” permanently – he had no
surety that either the organization or
the city’s inhabitants were ready for
what he had in mind. Sarasota was not
then the arts town it is today. There was
no ballet company, an unheralded or-
chestra and prospective audience mem-
bers were mostly Midwestern retirees
with unsophisticated opera palates. 

“My thought then was that I would

take this and make it as good as it could
be, but I didn’t know then how good it
could be,” says the man now known to
most of his colleagues as “Maestro.” “I
did know that in my second season we
would be in a new theater, which meant
there was no template, there was noth-
ing people were going to protect and say,
‘We’ve done it this way for years.’ I knew
I could try out the ideas I had gathered.” 

A vision of opera ‘as it used to be’ 

Foremost among those ideas was the 

Opera
Continued from Page 1E

See OPERA, Page 4E

Stephanie Sundine, daughter Francesca And Victor Derenzi in 1993. SARASOTA

OPERA PHOTOS

Victor DeRenzi with daughter
Francesca in 1987.
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The 
Choice 
is Yours

Our season finale is really your choice. You,  
the audience, become the concert producer. Use 
your cellphone to choose the music we perform 

by majority vote. Everyone gets in the act during 
a concert that promises to be fun for all.

Sunday, March 27, 2022
Monday, March 28, 2022

3:00 pm – Riverview Performing Arts Center  
7:30 pm – SCF Neel Performing Arts Center  

Get your tickets today!
thepopsorchestra.org   
941-926-POPS (7677) 

Venice Performing Arts Center
1 Indian Avenue, Building 5  •  Venice, FL 34285
Box Office (941) 218-3779  •  web: vuu.in/Events

Box Office (941) 218-3779

2021-2022 Season #BACKAtTheVPAC

Get Tickets Here:Simply Tina is a world-class tribute 
band of talented musicians, singers 
and dancers performing with incredible 
stage presence, lighting and effects. 
Come see why Simply Tina was chosen 
to perform at Disney World’s Epcot 
World Showcase. This show is dynamite!

Get Tickets Here:

Tickets: $36+  

Tickets: $26+  Apr 2, 2022 | 7PM
Simply Tina: The Ultimate Tina Turner 
Tribute Band

Apr 9, 2022 | 8PM
Queen Nation: A Tribute to the Music of 
Queen

ATTILA

Herald-Tribune advertising made possible
through the generous support of the
AUDREY ROBBINS / HARRY LEOPOLD Fund
of the Community Foundation of Sarasota County.

Tickets: SarasotaOpera.org
 N Pineapple Ave., Sarasota, FL

All operas performed in the original language 
with translations above the stage.

by Giuseppe Verdi

Final Performances
March 
March

conviction that operas should repre-
sent, as authentically and accurately as
possible, the work and intent of the
composers who had written them. He
wanted to produce opera as it was per-
formed in the time of his favorite com-
poser, Giuseppe Verdi, when the con-
ductor didn’t just wave a baton, but
oversaw every aspect of a performance,
from the notes to the sets to the cos-
tumes. He foresaw that the situation in
Sarasota might offer him that degree of
control and oversight. And he was right. 

“Victor has created the environment
of the company,” says the opera’s gener-
al director Richard Russell, whom De-
Renzi first tapped as a singer more than
30 years ago and who has been part of
the company’s administrative staff
since 2005. “Victor feels a responsibility
and always has for everything that goes
on, even to making sure the company is
a congenial place to work. That’s the
kind of communal environment he has
crafted. It pervades everything and has

for 40 years. And it’s all in service to the
art.” 

DeRenzi’s approach has been called
“conservative,” even “old fashioned,” by
others who have preferred to modernize
the art form by restaging operas in con-
temporary times, places and situations.
He prefers to call it “romantic.” 

“Actually, in a way we do very avant-
garde opera here because the status quo

now is to be different,” he says. “Very
few companies have the mission we do,
which is to represent the composer’s vi-
sion. We are the only place that does
this, as far as I know, very specifically
and intentionally.” 

Building bonds 

DeRenzi also wanted to create what
he likes to call “community” – not only
within the circle of performing artists,
but among local opera aficionados and
between lovers of the art form world-
wide. In the beginning, those grandiose
aspirations were limited by the size and
reach of the organization. But as Sara-
sota itself began to grow in size and so-
phistication, so did the opera, gradually
adding the elements that would allow
for DeRenzi’s dream to take shape. 

The addition of an apprentice pro-
gram during his first season, and a Stu-
dio Artists’ program several years later
provided a base of talent to draw from
and produced a polished and full
chorus. Purchasing properties to house
those guest artists early on proved to be
a shrewd investment creating financial
stability. Later, a youth opera program
was added, which premiered several
children’s operas. 

In 1989, DeRenzi started a Master-
works revival series that drew opera
lovers from afar, some of whom became
so enamored with the town and the
company, they moved here. In 1991, the

organization formed its own orchestra.
And after piecemeal improvements to
the opera house over many years, a ma-
jor renovation was finally completed in
2007, giving the company a perfor-
mance space as impressive as its bur-
geoning reputation. 

DeRenzi’s magnificent obsession 

There have been many highlights
along the way, though one remains the
most obvious – the “Verdi Cycle,” De-
Renzi’s magnificent obsession to per-
form and conduct not only every opera,
but every known note the Italian com-
poser ever wrote. Though he hadn’t yet
set the goal, it began with a production
of “Rigoletto” in 1989 and was originally
timed to end with the 200th anniversa-
ry of the composer’s birth in 2013. A re-
cession delayed the final note until 2016,
but the 28-year triumph remains De-
Renzi’s signature accomplishment and
the one that’s most likely to be the first
line in his Wikipedia entry. 

“If I have to look back, that’s always
the first thing that comes to mind,” he
says. “No one has ever done it and it took
a long time. It also took an audience’s
belief in it, their feeling that, even
though they’d never heard of some-
thing, it must be good. As they enjoyed
the works, even the ones they knew lit-
tle about, they became more knowl-

See OPERA, Page 5E

Opera
Continued from Page 3E

Victor DeRenzi commemorating Verdi
in 2001.

Victor DeRenzi with Helen and Leo Rogers in 1991. SARASOTA OPERA PHOTOS
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Stars on the Rise
Building on our Legacy

                                                                              ArtistSeriesConcerts.org 
941-306-1202                                                                      

This project is sponsored in part by the State of Florida, Department of State, Division of Arts and Culture and the Florida Council on Arts and Culture (Section 286.25, Florida Statutes).

STEVEN BANKS, saxophone
with XAK BJERKEN, piano

March 27, 4 pm • Temple Sinai

in 60 years to earn a place on the Young Concert Artists roster, Banks will 
perform sonatas by Brahms and Creston plus his own original works.

edgeable. That also helped create what
we have here.” 

When asked about the correspond-
ing low points during his tenure, DeRen-
zi says they were mostly temporary pe-
riods of financial constraint that meant
cutting back on certain productions.
Perhaps surprisingly, he sees the past
two years, as the company was forced to
deal with a global pandemic, as some-
thing to put on the positive side of the
ledger. Despite intense restrictions, the
opera produced a full season in 2020-
2021, without a COVID outbreak in its
ranks. Though this year has seen a few
breakthrough cases (everyone in the or-
ganization is tested twice a week), they
have forced no cancellations. 

“One of the highlights for me is what
this company has accomplished during
COVID,” he says. “During a time when
people went in a very different direc-
tion, with digital performances, or not
doing anything at all, we actually pro-
duced five operas very much within the
mission of our company. That will al-
ways be a very important part of our his-
tory.” 

What lies ahead 

For years he has been gathering in-
formation for books, but DeRenzi says
he is in no hurry to complete them. He
has not considered retirement and is
still deeply invested in the music and
bringing it to the stage in a way that pro-
duces “impassioned performances that
make an audience feel how I felt when I
first fell in love with opera.” Russell says
his deep relationship with DeRenzi and
the organization has left him well-
groomed should he one day be tapped to
step into the maestro’s shoes, but it is
not something he anticipates soon. 

“I’m not asking for that to happen
and I’m happy to work with Victor as
long as he’s happy to be here,” he says.
“The strength of this company is going
to be his legacy.” 

Though DeRenzi finally gave up his
New York apartment in 2017 and now
lives in Sarasota year-round, when the
time comes to step down, he says he will
neither hand select his successor, nor
hang around to critique. 

“Not only would I not like to be in-
volved in that, I absolutely should not

have a hand in it,” he says. “The worst
thing that can happen to any organiza-
tion is for the previous person to stick
his nose in. I’ve seen that happen, peo-
ple hovering around, and it’s not healthy
for the organization or the person.” 

A grand finale? 

He is willing however, to consider
what opera he might like to conduct as
his grand finale, and to humorously fan-
tasize about a literally “last” perfor-
mance. 

“It would be Verdi, certainly,” he says,
surprising no one in earshot. “Maybe
the ‘Requiem,’ with me dying at the end.
But it ends softly, so the place to die
would be in the middle, in the Dies Irae”
– Verdi’s terrifying choral depiction of
Judgement Day – “which is very dra-
matic. That would be the perfect place
to clunk down. But then they’d say, ‘And
he conducted 1,200 and … one-quarter
performances.’ What a lame history is
that?” 

On a more serious note, DeRenzi sug-
gests he’d like to be remembered as
“someone who would never do anything
to sell out the art form.” 

“I guess some people would say that I
qualify as rigid,” he says, “but for me the
most important thing is to never do any-
thing to compromise the music. I’ve
never used this company on a deal, nev-
er had to compromise to get something,
never settled. And I never would.” 

For now, he remains content to
plunge into the moment and the music,
without projecting about what might lie
beyond the score and production he is
working on today. 

“I think if people ask why I’ve been
here so long, it’s because I believe in op-
era, I believe in this company and I be-
lieve in its history and its future,” he
says. “I think the world of the arts would
be better off if people were committed to
what they are doing, instead of what
they will be doing next.” 

Contact Carrie Seidman at car-
rie.seidman@gmail.com or 505-238-
0392.

Opera
Continued from Page 4E

“The strength of this

company is going to be his

legacy.”
Richard Russell
Sarasota Opera general director


